fi H Programme

PH# I H Opening Programme
B S s )

A New Cantonese Opera Battle at Wancheng

L E B

Shanghai Kunqu Opera Troupe

R B e

Tianjin Peking Opera Theatre

BT %2 5 25 4 F 5 e

Zhejiang Wu Opera Research Centre

Ik /IR 5 — Y% BB

Studio Theatre Productions —
Jiangsu Kunqu Opera Theatre

b 0 S T A4 5% B

Shijiazhuang Sixian Opera Troupe of Hebei

0 7 48 3 B e

Xiang Opera Theatre of Hunan

LT E i e i 1

Xinchang Diaogiang Troupe of Zhejiang

#r# Enquiries

fiH Programme : 2268 7325

LA

1= Reservation
fSHE Credit Card : 2111 5999

H 3 Date

19-22/6

24-26/6

28-30/6
29/6

5-6/7
6/7

12-14/7
13-14/7

16-18/7

19-21/7

26-28/7
27-28/7

#4_I Internet

K¢ [ Time

7:30pm

7:30pm

7:30pm
2:30pm

7:30pm
2:30pm

7:30pm
2:50pm

7:30pm

7:30pm

7:30pm
2:30pm

T Ticketing : 2734 9009

: www.urbtix.hk

W Venue

i b b KRB

Grand Theatre,
Hong Kong Cultural Centre

b b KRB
Grand Theatre,
Hong Kong Cultural Centre

B0 b O oK BB
Grand Theatre,
Hong Kong Cultural Centre

b

Auditortum,

Kwai Tsing Theatre

gL oG

Studio Theatre,
Hong Kong Cultural Centre

ERLYNCE ]
Theatre,
Hong Kong City Hall

ERLUN AT

Theatre,
Hong Kong City Hall

it 1 5 B 0 e

Theatre,
Yau Ma Tei Theatre

OfA0
i

www.cof.gov.hk

CHINESE OPERA FESTIVAL

e

20.6-28.7

e L
Tianjin Peking Opera Theatre ‘/1 1\
\(/F”Qéh

ﬁ/
r70

ﬁ ERRTEBEL Y
Presented by the Leisure and
i

Cultural Services Department

/ij

r

28-30.6.2013
FilLerhOA BB

Grand Theatre, Hong Kong Cultural Centre g




BUER

ARSERERBERTUSIRG  BAHETRES HERREANEE - BRFZIESANR
REEEY - BTARY - ZHEE -

Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch offyo.ur mobile phones
and any other sound and light emitting devices before the performance. We also forbid eating and drinking, as well as
unauthorized photography, audio and video recordings in the auditorium. Thank you for your co-operation.
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If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after the performance for recycling
arrangement.
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Please visit the following website for information related to apphcation for programme presentation/sponsorship by the Leisure and Cultural Services Department:
http://www.lcsd.gov.hk/CE/Event/artist/en/index.html
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Tianjin Peking Opera Theatre
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28.6.2013 (&8 Fri) 7:30pm
¥ B, Excerpts
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The Roc with the Golden Wings; Stealing the Magic Herbs, Escape from Jinshan,
On Broken Bridge from The Legend of the White Snake,
Qin Qiong Inspecting the Army Formation, Interception on the River to Save the Young Prince

29.6.2013 (&7 Sat) 2:30pm
1Y &} Excerpts
(HRIEGLR)Y © (G RRMBEY ~ GHIEED » (B 20l - B4

Zhong Kui Marrying His Younger Sister Off, Luo Cheng Calling at the City Gate,
The Incarceration of Shan Tong, Crossing the Ravine from The Lady Warriors of the Yang Family

29.6.2013 (&1 Sat) 7:30pm
((ﬁﬁ[l_l > I%EPEE)) Dingjun Mountain, Yangping Pass

30.6.2013 (&mH Sun) 7:30pm
(GHIRE) The Incident on Lianhuan Mountain

TRHRA 2 /)\6F 45 348 (HRAE 15 7348)

Programme duration is about 2 hours 45 minutes with a 15-minute intermission

~ JEfH{K #)) Extension Activities ~
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Artists on Their Art : Li Huiliang and Zhang Shilin - Paragons of Wusheng Roles in Peking Opera in Tianjin
( %@ 3513 In Putonghua)
27.6.2013 (£ Thur) 7:30pm
FHEACH TR Y R i =
AC2, Level 4, Administration Building, Hong Kong Cultural Centre
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Speakers : Wang Ping, Zhang Youlin
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Exhibition : The Awe-inspiring Hero — The Wusheng in Peking Opera

1-12,:28-3'1 522003

FHe X bruO BB S b Foyer Exhibition Area, Hong Kong Cultural Centre

25.54.7.2013

B 111835 K 52 Foyer, Ko Shan Theatre
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Message

Traditional Chinese arts lay emphasis on “passing passion through art”. Brimmed with beautiful singing and personalized acting,
traditional Chinese opera displays the finest art of Chinese culture and provides for invaluable exchange of the spirit and sentiments of:
humanity. In its fourth edition this year, the Chinese Opera Festival presented by the Leisure and Cultural Services Department has been
making steady and encouraging strides with the wide support and recognition from opera fans, practitioners and artists alike.

This year's Festival features eight productions. Apart from Cantonese Opera, Kunqu Opera and Peking Opera that are well-loved by the
Hang Kong audience, there will also be regional operas such as the Wu Opera of Zhejiang, Sixian Opera of Hebei, Xiang Opera of Hunan
and Diaogiang of Xinchang in Zhejiang, which have rarely or never been performed in Hong Kong. The participating opera troupes, each
with its indigenous specialties, will present their strongest cast and best repertoires in this theatrical gala.

The opening performance is a new adaptation of the Cantonese Opera Battle at Wancheng by the renowned local artiste Law Kar-ying
and his stellar partners Yau Sing-po and Chan Ho-kau, who fully demonstrate their consummate artistry and charisma on stage. The
Festival also features some of the top-notch artists from the Mainland whose legendary performances are certainly looked forward to. In
addition to 30 stage performances, there will be more than 40 arts education and guided appreciation activities, including a symposium,
theme talks, meet-the-artist sessions, film screenings and exhibitions. The Festival is designed to enhance the audience’s appreciation,
interest and knowledge of Chinese opera.

| would like to express my heartfelt thanks to the maestros and virtuosi for their participation in this year's Festival. | look forward to the
continued success of the Festival as a platform for presenting excellent performances to Chinese opera enthusiasts.

My best wishes for a successful Festival and an enjoyable evening to you all!

Vot

Mrs Betty Fung
Director of Leisure and Cultural Services
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Tianjin Peking Opera Theatre
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Tianjin Peking Opera Theatre was founded in 1995 through the
merging of Tianjin City Peking Opera Troupe and Tianjin City
Peking Opera No.3 Troupe and restructured into No. 1 Troupe,
No.2 Troupe and the Experimental Troupe. A great many
renowned Peking Opera virtuosi are gathered during the early
years including Yang Baosen, Li Huiliang, Zhang Shilin, Zhou
Xiaotian, Ding Zhiyun, Lin Yumei, Yang Ronghuan, Hang Zihe,
Zhou Zihou, Yang Baozhong and others. Throughout the years,
the theatre strives to create, adapt and perform at the same time
and has put up over 300 repertoires including both traditional
ones and styles of different schools. Examples include Royal
Marriage, The Yang Forth Son Visiting His Mother, Story of Qin
Xianglian, Madame San Teaching her Son, The Roc with the
Golden Wings, The Yang Warriors, Tale of Wu Zixu, The Iron
Rooster, The Stallion with the Red Mane and The Wild Boar
Forest. Seven members have been awarded with the prestigious
Plum Blossom Award for Chinese Theatre and Mei Lanfang Gold
Award. The group has toured to Mexico, Brazil, Argentina and
Canada performing to wide acclaim. ;
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The Awe-inspiring Hero - The Wusheng in Peking Opera
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The history of Peking Opera can be traced back to the mid-19th
Century with its origin in four regional opera genres, Anhui Opera
of Anhui, Han Opera of Hubei, Kunqu of Jiangsu and Qingiang of
Shaanxi. After the ‘Four Great Anhui Troupes’ and Han tunes were
brought to the capital during the years of Emperor Qianlong and
Daoguang respectively in the Qing dynasty, they got assimilated
into the Peking melodies. Combined with other various singing
styles, Peking Opera was gradually formed.

With the consolidation of tune patterns and performing roles
in Peking Opera during the years of Emperor Daoguang, the
first generation of Peking Opera performers emerged such as
the ‘Three Masters of Laosheng (old male roles), Zhang Erkui,
Cheng Changgeng and Yu Sansheng. Masters in each role type
appeared among which Yu Jusheng was the first to start his own
school (Yu School) of wusheng (military male roles) and has been
regarded as the ‘Trailblazer of Wusheng'. Together with Li Chunlai
and Huang Yueshan, they formed the three major schools of the
wusheng, which became the learning foundation for renowned
wusheng performers such as Yang Xiaolou, Shang Heyu, Gai
Jiaotian later on. They strived to enrich and develop to create new
styles, resulting in a thriving prosperity of the role type with plentiful
schools, thereby pushing the art o its pinnacle.




R AT

Martial Arts in Peking Opera
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Peking Opera virtuoso Mei Lanfang has once said the

presentation style of Chinese opera is to merge dance
movements into man's daily life, and the characters’ moves are
all dance-like. Martial arts moves are no exception. Wu (military)
is pronounced the same as wu (dance). Martial arts moves are in
fact dance movements against an upbeat rhythm. The plot might
be an exciting combat but the sword-brandishing, somersaulting
or falling are all executed with a sense of beauty like a melodic
dance.

Martial arts routines in Peking Opera are govemed by complex
systematic rules. Some frequently used ones are ‘grooming;,
‘riding on horseback’ and ‘running on the side’. A particular routine
might have different meanings in different context. For instance,
somersaulting might mean crossing mountains or leaping over roofs.

The complexity and variety of these routines are highly demanding
for wusheng performers. In fighting scenes, the actors must exercise
apt control of his moves with fixed intricate footwork, steady torso
and precise brandishing of weapon. During combat scenes, great
coordination is required between the actors to achieve a fast-
paced and flowing sequence of stylized moves of great difficulty.
Meanwhie, wusheng performers must also keep the accessories on
their costumes in order. The flags carried on the backs of changkao

; # wusheng (fully-armoured military roles) should not be folded whereas
r g |
RN the hat of duanda wusheng (close-combat fighting military roles)
must remain flat. Apart from the martial arts routines, wusheng
*‘* ] N performers must also grasp the drama of the g&ory in order to portray
y . the characters well.
)
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Role of Wusheng in Peking Opera
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There are four major role types in Peking Opera, sheng, dan, jing and
chou. Sheng comprises of all the male roles while dan refers to all the
female roles. Jing is also known as ‘painted-face’ which refers to al
male roles with special personalty, quality or appearance whereas
chou is the comic character or clown roles.

Wusheng is a sub-category of the sheng role, referring to male
characters that are brave and ferocious and fight well on stage. In
the early stage of development, there is no such role type in Peking
Opera as the roles are taken up by the xiaosheng (young male roles).
As the genre gains maturity with enrichment of its presentation arts,
the wusheng is formed to represent the robust and ferocious type of
Xxiaosheng.

The first and foremost quality of a good wusheng performer is
to possess well-learned martial arts skill. A solid stance and firm
footwork, wel-practised weaponry skill, bouncing power and energy
are all required to affect a high-standard miltary scene.

Other than martial arts skill, wusheng performers are also required
to possess solid foundation skill in speech, singing and acting. A
performer with only martial arts skill but no good singing voice can at
best become a good martial artist but not an all-rounded performing
artist. Wusheng performers must carry the drama through their
martial arts skil and exercise their skill aptly to portray the characters
instead of simply showing off. This is what we called ‘drama within
skill and skill within drama’. Only in such a way can they become all-
rounded fine wusheng performers.
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Changkao and Duanda Wusheng

FERETZD AREXNENEITHERE W
BT REARS - EEHPTES ARARY
AL REABEARE SRR -

RERESFASE  BEH  —REAEHRAH
% ZIRNE  BE-BEHRENAYAL
REBRERBERFREBRINNR  TERBAE
HEE  RE - RERERARERZIEN &
IR G (SN v

BRI BRESFRERE BERINEETE
RARRSNE RS  SUERESE  RESR
ITHRBLRFERMIANAYAL  DIRE
AERETHNAE B RAEERE LRERTT
RRSELGESER - BEBEREFAE B
HEMA "HTF FRI5e

Aok ERETES  BE—BAHE  FFI8
ML R R ENBIERRE - —RERSTH
M HEEE © Lo - ERBRIRS - RES
SRR ARET

The two important sub-categories of wusheng in Peking Opera
are changkao wusheng and duanda wusheng. Apart from
the difference in costume, they also portray different types of
characters and have unique presentation style.

Changkao wusheng usually portrays characters of more
importance like general or camp leader who wears loose-fitting
armour with flags on the back, thick-soled boots and employs
long weapons. Emphasis must be placed on both fighting and
gestures during performance. Their moves are precise with
confident gestures to express the power and honour of the
characters. They are thus often known as dawusheng.

Duanda wusheng portrays both good and bad characters like
bandit hero, swordsman or local rogue and some of the legendary
characters. They wear a tight-fitting short jacket, thin-soled boots
and use either long or short weapons. Their performing style
demands virtuoso acrobatic skills as well as agfity and precision
in moves. Sometimes they would employ skillful feats like ‘weapon
off hand'.

There is another sub-category, fanpu wusheng, who delivers no
line but only carries out somersaulting and falling moves onstage.
They are usually minor characters like attendants or soldiers.
Performances of houxi (monkey plays) are usually played by
wusheng nowadays.
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Schools of Wusheng Art
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Since the role type of wusheng came into being, its status
had become increasingly important. Many fine performers had
emerged to strive to perfect the art. During the years of Emperor
Tongzhi in the Qing dynasty, three major schools appeared one
after another. They are Yu Jusheng's Yu School, Li Chunlai’s Li
School and Huang Yueshan’s Huang School. They played an
important part in consolidating the status of wusheng in Chinese
opera. The Yu School originated from pihuang while the Li and
Huang Schools were from bangzi. Since Yu and Huang performed
mainly in Beijing and Tianjin, their schools were known as the
northern school while the Li School was known as the southern
school as Li performed mainly around Jiangsu and Zhejiang after
making a name in Tianjin.

The Yu School

Yu School's artistic merit lies mainly in the aspects of speech,
acting and martial arts and is most notable for its ferocious and
robust style. Yu Jusheng possessed remarkable martial arts skil
and fierce agllity. He incorporated routines such as ‘weapon off
hand" into the performance of wusheng to enrich its art. Being tall
and strong, he had an overbearing stage presence and had to
use extra-large weapons. The giant halberd used by Gao Deng
in Saving Sister from Yanyang Tower and the spear used by Gao
Chong in Overturning the Golden Chariot are weapons of the
Yu School specially. He was also the pioneer in using a ‘painted-
face’ to represent characters in between the sheng and jing roles
for enriching the performance of the wusheng. Major exponents
of the school include Yang Xiaolou, Shang Heyu and Yu Zhenting.
Each strived to develop new things while following the old
traditions and had his own school.
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The Li School

The Li School founded by Li Chunlai is famous for its unique falling
technique which is agile and nimble. Li Chunlai was well-versed
in martial arts with shrewd and swift moves. While following
the traditional style of duanda wusheng performance, he also
acquired the moves of wuchou and wudan as well as learned
from folk boxing and sword skills to enrich his performing style.
Exponents of the school include Gai Jiaotian, Zhang Dejun and Li
Lanting, among whom Gai further created and developed his own
skill upon the foundation of the Li School and formed his own Gai
School which became a major southermn wusheng school.

The Huang School

The Huang School founded by Huang Yueshan is most notable
for its impassioned presentation style, remarkable singing and
beard technique. Huang possessed both outstanding martial
arts skill and solid singing foundation. He paid special attention
to the singing parts of the wusheng performance and scripted
and directed many repertoires that were demanding in both
aspects. Impassioned singing coupled with complex performance
became his unique feature. Huang was capable of playing a wide
range of roles, and was expert in playing old heroic characters.
Special feats like ‘shaking beard” were created to perfect the
performance. For instance, while playing the old general Ding
Yanping in The Doomed Battle, he would employ the technique
of ‘shaking beard’ to express the character’s desperation and
frustration while brandishing his spear, feathers and flags on the
armour to achieve an impressive artistic effect. Exponents of the
school include Li Jirui, Ma Decheng and Li Guichun, who are all
outstanding wusheng of the Huang School.
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Northern Yang and Southern Gai

=RBAETREILE - XHH M EE e K SHIHAE
ik - ARIRIEA B/ NENEIR KRR EL RN
K B AERBFCRER " dbiSmE ) -

B THAER ) ZBHEEREIREA  ER
R - RELEA T =8,  RREIFHN
KA B/ NBEENHAEFRERE » RIRE
EUEE » MEBSNYRIRINE R - 2 ERBEANA
0o BNBRAT S EERE RS - M REE - UK
T TRECSUE s (VB E  EREIRAZTHER
HTHIREER °

ZURRBRENR - MIAEFR  RUICRBINE
BIRREREBMRE » /A REN—EE
ZK e EMRBRIETEA » BEMHNEFER
B BHER - BRI AR IERE B
ZIK  BBE (TR © (TR FTLWMET
R BEEE BB UIRERR, o

After the three major schools of the Qing dynasty, two prominent
schools appeared subsequently, the northern Yang Schoal founded
by Yang Xiaolou and the southern Gai School founded by Gai
Jiaotian. Yang and Gai brought the presentation art of wusheng to a
glorious era and were called ‘Northern Yang and Southern Ga'.

Hailed as the ‘Master of Wusheng’, Yang Xiaclou was an exponent
of the Yu School. Together with Mei Lanfan and Yu Shuyan, they
were known as the Three Wise Men'. As a representative figure of
Peking Opera, Yang commanded a majestic and dignified image with
firm and solid moves, with focus on the character's inner resiience.
His fighting moves were precise and nimble without any waste, his
unique feature of ‘enacting a military scene the civil way’ helped to
bring the art of wusheng to another level.

The artistic style of Gai Jiaotian (originally named Zhang Yingjie)
followed that of Li Chunlai. Coupled with the assimilation of the good
points in all other wusheng schoals of Peking Opera and kunqu, the
Gai School became a prominent southern wusheng school. Gal was
expert in playing the role of duanda wusheng. Using the martial arts
skill as foundation, he incorporated into his performance what he
had learned from predecessors to create his unique fighting style.
He successfully enacted the character of Wu Song by putting up
a powerful and gorgeous image in more than ten repertoires, thus
eaming the reputation of being ‘the Living Wu Song of Jiangnan’.
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The Two Wusheng Schools of Tianjin - Li Huiliang and Zhang Shilin
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Many renowned artists gained their prominence in Tianjin, Li
Huiliang and Zhang Shilin, the two wusheng virtuosi, being two of
the most influential.

Born into a family of opera artists, Li Hulliang followed the fine
tradition of predecessors while incorporating the features of the
three wusheng schools, Yang, Shang and Gai Schools to form his
own unique style. With solid foundation and well-trained routines,
Li commanded a wide range of roles and was especially skillful
in martial arts. His fighting routines were firm and fluent while he
also paid attention to the portrayal of characters by incorporating
the moves into the dramatic context to enrich the plot and
characterization of the role. He created a number of special
acrobatic feats of great difficulties such as ‘lifting feather with

. single leg’, ‘kicking shoe up to the head’ and ‘gather whip with

flags on the back'.

Zhang Shilin was also born into a family of opera artists. With solid
foundation in martial arts, he is most notable for his ferocious and
robust fighting style. Possessed of amazing technique, he did not
need any preparatory moves when performing the feat of ‘falling
with a stiff body’ and could fall directly face-down onto the stage
in a clear-cut manner (other actors usually need to lean backwards
first and stamp foot while falling down). He also commanded great
mastery in performing feats like ‘small quick step’ with single foot
and ‘running on the side’.

28.6.2013 (£ Fri) 7:30pm

7B Excerpts

CHNEEEWURMBY The Roc with the Golden Wings
RARDBEITBHREAR B WELAER TR T2,  HITEE BHRAHABE -

BRI ASIERIUE - BCHERS  BYHEEL BN  CEEE ARG B E R
FIAHRIERS - RIBZEABEGE  WEBERAR  BPAMB 2 - FRENARIS - REZRERN - F
Rt NEZERER AR o

This is Zhang Youlin's signature piece for the role of duanda wusheng where it exemplifies his remarkable skills in fighting wih ferocious
energy and virtuoso acrobatic stunt by playing the giant hawk with the golden wings.

Monk Tang Xuanzang and his three disciples travel to the west to obtain the sacred sutras. When passing through Lion Camel Mountain,
they are blocked by bodhisattva Wenshu's green lion, bodhisattva Puxian's white elephant and the Buddha's guardian giant hawk.
Breaking the yinyang siege, Sun Wukong manages to defeat the green lion and white elephant but falls into the trap of the giant hawk.
The monk and disciples are captured. Sun tries to escape and seeks help from the eighteen arhats to subdue the giant hawk.

FA Cast

REEE : RENEE GiantHawk  : Zhang Youlin
L = The Buddha : ShiWei
T L = SunWukong : Wang Yi
g w1 B Drum . Ding Sheng
0w ZIENRE Suona . Liu Xungang

(R - Bl il Bt

Stealing the Magic Herbs, Escape from Jinshan, On Broken Bridge from The Legend of the White Snake
AEFRNFZLI TR THRaZ ANAmit BEBERIR AR RABKTH

BEERNESE  BRRY  FIXIBHARAE  AREEEHER  AIAULSREZ (U= -
BRSPS — BB MRNERE -

E%ﬁ\d\ﬁfﬁm EERKFRRERBFE  MAZERER - AHS USHFHUNAERR
RIBE | EETRER S  N\EAEB o NEREZ TR RERAEE - EAERFRIFIIES
FTHRE EERRRR T NEUABTIREF = AWELL])

This excerpt is a famous perennial favourite in which Wang Yan's stage persona as Bai Suzhen is decent and pretty whereas her mastery
of the delicate change in tempo and strength of her vocalization displays the flavour of the Mei School.

Bai Suzhen took the wine containing flowers of sulphur and exposes her real identity as a white snake. Xu Xian is terrified and falls sick.
Risking her life, Bai goes to the sacred mountain to steal the magic herbs lingzhi and fights a fierce battle with the heavenly generals
guarding it. At long last she succeeds in getting the herbs.

After the defeat at Jinshan Temple by Monk Fahai, Bai Suzhen and Xiaoging escape to the West Lake bank and rests at a broken bridge.
Meanwhile, Xu Xian has also escaped from the temple and on his way to Linan, he meets them at the bridge. Infuriated, Xiaoging tries
to kil him but Suzhen stops her. However, Suzhen is still unable to forgive Xu for his ungratefulness. Xu kneels down to beg sincerely.
Suzhen forgives him. Xiaoging cannot bring herself to kill him and the three reconcile at last.




FE Cast

HZBE ' £ % BaiSuzhen  : Wang Yan
T EEH Xiaoging : Yan Hongyu
il ERER Xu Xian : Jiao Pengfei
B8 E:8 B Crane fairy boy : Si Ming

B =E:BATE Deer fairy boy : Jiang Weiping
WD  HIRE Little novice  : Rui Zhenj

Al T OB Drum : Ding Sheng
B B SRR Jinghu : Tang Zhengang

- B4R E 15404 Intermission of 15 minutes -

«%fﬁ@m» Qin Qiong Inspecting the Army Formation
(BHMA) F—37 ARITERAEB BITRKBBNAE BNAREEAEPBRYK o

BALERELERREH AR - LFREEER  DUEER - ZERARET  SRESE LAE BR
SESMH  ENEAREE - FERBHKZE  EREE BREXE BRER REEREL
LURRAE - BMSIZZER  RHIRKER  HEAREERE  FEERETRIE - RN HHMH
BEE  BEMATE B8R REUEH BT RRE  AGEREHEEL  — 8178 - FR6T
B FSEE - BB RRBEERR  RABE  SOKE  REBH -

An excerpt from Legend of the Bandit Heroes for the role of duanda laowusheng (thin-soled old military male), the song and dance
performance in it demands solid moves and stance from the actors.

Late Sui Dynasty, after You Junda and Cheng Yaojin have robbed the imperial gift, You uses the excuse of his mother's death to cover up
the matter. However his lie is exposed by Qin Qiong when he comes to visit his family at Wunan. You is embarrassed. Cheng comes forth
to help. Qin righteously promises to take up the responsibility. Fearing Yang Lin's power, the magistrate reprimands Qin. Cheng admits his
guitt in public while Qin destroys the banner and burns the imperial edict to show his determination to protect them. Yang Lin summons
the army to the City of Li. Knowing his friends are unprepared, Qin assumes their identity to let himself be captured. However Cheng is
captured too. Qin tries to lure Yang to go away but Yang realizes his trick and fights to kil him. Qin showers him with righteous words.
Yang lays down a siege for the bandit heroes to come trying to capture them all. With the help of Wang Zhou, Qin inspects the army
formation and familiarizes with it. When his bandit friends arrive, he leads them to break the formation and beats Yang Lin successfully.

Srky

TE Cast

= B ¥F QinQiong  : Wang Ping

F A:7 KB WangZhou : SiMing

ERE : TEE Cheng Yaojin : Wang Jiaging

BREA B XuMaogong : Ma Jie

nEE 3 B Youdunda : LiuYong

8 B EEE Drum . LiFengge

B E EIER Jinghu : Tang Zhengang
~ ‘14 a2,

(BLIL %) Interception on the River to Save the Young Prince

FEAENFTTER  TLERTRARREMEBERRILE REXARBHAET K
B BB AFEA

FRBSANAS - MBI TIRRB A  BEFRSRAR  ROBEREGAN  ERHEE
S TRNRE - RUFSLRE  MEGIN - ZEEAR  BANER - HESH BREBE B L
A BEIFS  RRER - BRIEAE - LREFHREFIN o

A classic repertoire for the changkao wusheng, Wang Lijun received personal coaching on this play from virtuoso Li Huiliang in
interpreting the role of Zhao Yun. With solid and precise martial skill and powerful singing, he manifests the awe-inspiring flair of a
general.

Sun Quan has been trying to reclaim the city of Jingzhou repeatedly but in vain. When he leamns Liu Bei is going away to Sichuan, he
adopts Zhang Zhao's idea and lies about his mother’s lliness so as to send confidant Zhou Shan to Jingzhou to get his sister, ie. Liu's
wife back. He thinks when she returns with Liu's son A Dou, he could use him as hostage in exchange for Jingzhou. Unaware of this, Sun
Shangxiang boards the boat with her son A Dou. When Zhao Yun learns this, he chases after them and jumps into their boat to seize A
Dou back. Zhang Fei arrives too, kills Zhou Shan and escorts the young prince back to Jingzhou safely.

i

FE Cast

HOEEUE Zhao Yun : Wang Lijun
FHB ¢ REE Sun Shangxiang :  Zhang Chanyu
Rk R:53 M Zhang Fei : Gao Hang

B =: 8 E Zhou Shan . Dou Qian

B & o B Drum : He Qun

B OE RN Jinghu . Tang Zhengang
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317 Bk Excerpts

(BhlEB k) Zhong Kui Marrying His Younger Sister Off

QR AR AP R BT K -

BAAEETBERAREN TERMG  RHERRARE  ERHARER  AES  BEMER
BESEE RS TIEERE B - HFRRER » DURBY - WRR/NRRERREEELR ©

This is a number for the painted-face wusheng with drama in the action and passion in the drama.

Late Tang Dynasty, Hanlin academician Zhong Kui and fellow neighbour Du Ping set off to sit for the imperial examination in the capital.
On their way, Zhong mistakenly goes into a ghost cave and his face is hence turned from handsome into ugly. He subsequently fails in
the examination and commits suicide in frustration. After his death, he makes a journey home at night to thank Du for burying his body
and offer him his younger sister's hand in marriage by escorting her to Du's house in the company of little devils.

A Cast

B B BEEE Zhong Kui : Huang Qifeng

K B BB Big Ghost : Yang Zaihang

AR - TER Donkey-riding Ghost : Wang Pengfei

=t . — Pole Ghost : Wang Yi

B R REE Lantern Ghost : Hou Peizhi

&% B BESFE Umbrella Ghost ~ : Quan Shouchang

# ok : RRIBE Zhong's Sister : Zhang Chanyu

S A Du Ping © Lu'Yan

o 5. ] B Drum . Ding Sheng ¥ -
1= R - 5 114 Suona . Liu Xungang e

~ 16

(73 &ml Eﬁ)) Luo Cheng Calling at the City Gate
NEMZER A (LERA2A) £+8 B8 E HHMERE-

EAEEPATEFEIM  BRIFERABAR - TREREBRTHENOE  BIESNFRET - #
PR RS  REBBER - FTERMENENK  BYENES - BERREBERN T TER
PP AR - BRUER - R FHEFNE B LTHECETREERIE  E5DERHE -
AR @ BELETEE °

Adapted from Chapter 60 of Book of the Tang Dynasty, this is an exemplary piece for xiaosheng (young male role) with powerful singing
and ferocious fighting.

The story takes place in early Tang Dynasty. To seize the throne, Li Yuanji, the Duke of Qi frames Li Shimin, the Duke of Qin and sends
him to prison. To exterminate Shimin's trusted aide, Yuanji makes Luo Cheng the army commander and asks him to pacify the border
troubles. When Luo returns victoriously, he forces him to go and fight again. Luo strives to fight in hunger and when he comes back, Li
shuts the city gate refusing to let him in. Helplessly, Luo bites his finger and writes a letter in blood to ask his adopted son Luo Chun who
is guarding the gate to report to the imperial court. He then returns to the battlefield alone. Finally with his horse stuck in the muddy river,
he is killed by an onslaught of arrows.

B Cast

E OB O ERBR LuoCheng : Jiao Pengfei
E HE R B LuoChun  : SunLei

B BRI Drum : Ding Sheng
B X EiEE Jinghu . Jia Zenghui
0w ZUENR Suona  Liu Xungang

- FIBRE15%048 Intermission of 15 minutes —

«ﬁﬁﬂﬁ‘a» The Incarceration of Shan Tong
ERETR BB LMD - BREREIREABS ARG BBFAS -

ERARIFHRME BItxL MY EREFRREAARERE  HENEE FHREHE
%% BERERE - EARCHMHES  THE RERERGE B ERESFHEER &
HILERSE ©

This is a significant number for the hualian (painted-face role) in Peking Opera with robust and impassioned singing to display the
regrets and integrity of heroes dying with unaccomplished life ambition.

During Tang Dynasty, Wang Shichong, the Duke of Zheng is repeatedly defeated by Li Shimin, the Duke of Qin. Wang's general Shan
Xiongxin charges alone to the Tang camp and is captured by lieutenant Gong. Li tries to persuade Shan to render obedience to Tang
but Shan refuses and is escorted under guard to the execution ground. Before the execution, his bandit friends Xu Ji, Luo Cheng, Cheng
Yaojin and others arrive to pay him respect but Shan insists on meeting his death.

FE Cast
BifEE  TEE ShanTong  : Wang Jiaging
it R & LiShimin ~ : SunLei
ERE (8 B Cheng Yaojin : Han Qing
BEA - LU XuMaogong : Wei Yigang
Z BB B LuoCheng : LuYan
FUER 8 B Yuchi Gong : Liu Yong
g 5T B Drum : Ding Sheng
B X : i@ Jinghu . Jia Zenghui

e ‘]7 ~




(ALK « YD) Crossing the Ravine from The Lady Warriors of the Yang Family

GERITFH > RPEENE % #- BRRANTHE LHOARATRRBNXARE - FRL
2o

R CRER  ARTBERILERABE - RUTMBRERBILD G R mEABNHERE Xk
JERSIE ~ RISAIE A OUE - AR BN - 8l REI AR REZE  BERRET &
AR EXEEERD  ELUEEZER - it RARAE  BERSE - EFAREE=REFEAGTE
MEEMBERYNRL - BEBANEERE - BELKIIRESS BRI  RNESER
EFNREZANEN TR LEE  RE—BRHRANESS -

This is a classic excerpt enriched with speech and singing, acting and fighting scenes which are all remarkable, displaying fully the wit
and courage of the heroines well-versed in both civilian and military matters.

In the reign of Emperor Renzong in Song Dynasty, Duke of Xixia causes trouble at the border. Song army commander Yang Zongbao
dies in the battlefield. Putting away her grief, Zongbao's mother Madam She leads her widowed daughter-in-law, granddaughter-in-law
and grandson Wenguang into battle to fight against the enemy for the country. Duke of Xixia is terribly beaten and retreats to their old
camp in the valley. He tries to make use of the geographical advantage to lure Wenguang into the ravine to threaten the Yangs. His trick
is discovered by She and Mu Guiying. According to Zongbao's last words and his horse attendant Zhang Biao's description, they know
there is a pathway in the ravine. They therefore charge into the valley on the pretence of falling into the trap. After some twists and turns,
they manage to climb up the pathway with the help of an old medicine-collector and attack the Xixia army from both within and without
and finally exterminate them in one go.

TR Cast
BEXE I MuGuiying  : Wang Yan
BTtiR i B Yang Qiniang  : Cheng Meng
BXE B M Yang Wenguang : Tao Xin
REZA HE B Herb Collector : Shi Hao
e d EAR ZhangBiao  : Wang Daxing
T X BHE WangWen  : Cheng Honglei
F & ‘W B WangXiang  : Dou Qian
8 & T B Drum : Ding Sheng
B2 X FiRE Jinghu : Tang Zhengang
9,
!
<8~

29.6.2013 (E#7: Sat) 7:30pm

(('izﬁm > I%EP%)) Dingjun Mountain, Yangping Pass

HEHA (ZRRR) FLthtt—u R—8ELBANTRLLR - RER K LN R R
ARPTEFEALRLRRER LR BEENH N > FEDETENER  FBfeiTi
—& B E MM E RS TRAT o

This is  historical play adapted from Chapters 70 and 71 of Romance of the Three Kingdoms for changkau laosheng (Rag-carrying and
thick-soled old male roles). Wang Ping, the disciple of virtuoso Tan Yuanshou aptly plays the lead role in this classic piece of the Tan
School. With robust singing and agile stylized movements, coupled with speech and acting, he delivers the airs of the general Huang
Zhong vividly.

=B - B oRaBRET - ROBAST - ERUESE  XBETERHE - &8 - BEAS NRIREKD ° EE8ET
ESREESIRTREARMNRE AELT - ERBRY ERBHERGH  SHERERGRS
I BIEDRE  BREERRE  5IERA B Y EEM

During the period of Three Kingdoms, Wei general Zhang He is tricked and loses control of Wakou Pass. He tries to reclaim it by
launching an attack but is driven away by Huang Zhong and Yan Yan. Huang attacks Cao army's major foothold at Dingjun Mountain
and fights with the general guarding it, Xiahou Yuan. Xiahou captures Chen Shi while Huang captures Xiahou's nephew Shang. While

exchanging the hostages, Huang wounds Shang on purpose to provoke Xiahou Yuan to chase after him and kills him at the deserted
wild by using the tactics of sword-dragging.

- B4R E 15448 Intermission of 15 minutes -

BRIV EEMUR  SERMOREEY - RRERXAELEZGTERN  ABERE - £XE
BB Tl - ZEZER BEMLHERRE -#ZEHS  BERRMERRRS S - HEM—
T-BOAR NHEONE: RAEEREC R EEEE  fARD ERASRFRRENHER
BRZR - F1RREME °

After Huang Zhong has killed Xiahou Yuan, Liu Bei arranges a feast to celebrate the victory. News suddenly arrives saying Cao Cao
has summoned his army to Yangping Pass for revenge and is moving the army ration northwards. Zhuge Liang hears this and intends
on cutting off the transport. Huang wants to take the mission but Zhao Yun volunteers to go instead for fear Huang is too tired after

ceaseless fighting for days. Huang refuses and sets off for the mission. After he has burnt the ration, the Cao army indeed arrives to
besiege him. Fortunately, Zhao Yun arrives in time with the backup army at the instruction of Zhuge Liang and saves Huang from danger.

F&E Cast

= B ETE Huang Zhong : Wang Ping
o R AR Ca0Cao  : DengMuwei
B OE  ROE ZhaoYun  : Zhang Youlin
BN - BHE Xiahou Yuan : Cheng Honglei
B B BRUE Yan Yan : Wei Yigang
FE= B # Zhuge Liang : Ma Jie

x B:E M ZhangHe  : GaoHang
Erk B B Xiahou Shang : Dou Qian

% R TEIE XuHuang  : Wang Junpeng
a & FEE Drum . LiFengge

B2 E  BiRE Jinghu : Tang Zhengang

~1G~




30.6.2013 (£#H Sun) 7:30pm

«ﬁ%ﬁ )) The Incident on Lianhuan Mountain
RAFRDH ARAZ) X4 (EHE) » TRAE - ERAPABEANABTEEREE -

FURRERERIEE-ALE  RE-ABE  ETREEREHET  ARRBRILNETRAA
M  WERRERIEPEN "E=K, - AL =ATERBZHREREEZA - RBELFFILR
LRESEBERE  BRIHERNAZFARMEE - REM T AARRBELFER - FXF 2
EAEEAIREEERINERETNR  ETRENET] - LEE  RAEBHHARGEN T8
HEURE  BERBEARZE [HETHE  BERBRIELR -

This story is adapted from the Qing fiction Cases of Shi Gong, also known as Stealing the Royal Horse and is a classic repertoire for
wiusheng (military male), hualian (painted-face) and wuchou (military comic) roles in Peking Opera.

During the reign of Emperor Kangxi in Qing Dynasty, Dou Erdun is beaten by the dirty tricks of Huang Santai in a duel and forced to
retreat to Lianhuan Mountain to become a bandit chief. To avenge, Dou steals the royal horse from Liang Jiugong and frames it on Huang
who has rendered obedience to the imperial court. Huang's son Tianba is ordered to capture the horse thief in three days. Tianba goes
up the Lianhuan Mountain alone at the pretext of sweeping grave. Dou knows he is the enemy’s son but does not harm him and sees
him off instead. A duel is arranged the next day. Tianba’s friend Zhu Guangzu sneaks in and steals Dou’s weapon hook leaving behind
Tianba’s sword. At the duel, Zhu claims the hook is stolen by Tianba. Dou believes him and thanks Tianba for not kiling him. He then
surrenders the royal horse and follows Tianba to turn himself in.

£—15 BlILERE Scene One Spy Returning to Report
BTH  BT|EH Scene Two Brothers at Lianhuan Fortress
£=15 HEAE Scene Three Royal Horse Entering the Stable
ENE  HEER Scene Four To Steal Horse at Royal Camp
£h%  BERIIE Scene Five Following the Night Watchman
ENE BENE Scene Six Killing Watchman to Steal Horse
Bt RELIL Scene Seven Returning with Stolen Horse
ENE HEASE Scene Eight Imperial Decree to Transfer Huang
ENE REER Scene Nine Heading to Capital

£1+5 SRR Scene Ten To Catch the Horse Thief
F+—15 BETE Scene Eleve Setting the Plan

1+ TFLizie Scene Twelve Going Downhill to Rob
FT=% RBRHEE Scene Thirteen Finding Out the Bandit Chief

- B RE 154348 Intermission of 15 minutes -

F1+00E KREFWL Scene Fourteen  Tianba Paying a Visit
FBt+hi5 REERS Scene Fifteen Deliberation
FrE RITER Scene Sixteen Sneaking Into Fortress
f+tiz 5tk Scene Seventeen  Stealing Hooks by Trick
E+/\%5 MBPETE Scene Eighteen ~ Exposing the Truth
B+ N5 BB Scene Nineteen ~ Reconciliation

~20 ~
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Cast

Huang Tianba (first half)
Huang Tianba (second half)
Dou Erdun (second half)
Dou Erdun (first haif)

Zhu Guangzu (2nd part)
Shi Shilun

Peng Peng

JiQuan

Ba Yongtai

He Tianlong

Guan Tai

He Lutong

Drum
Jinghu

DA

. Wang Ping

: Wang Lijun

: Shang Changrong
. Wang Jiaging

Zhu Guangzu (1st and 3rd parts) :

Shi Xiaoliang

. Wang Pengfai
. Zhao Hua

: WeiYigang

: SiMing

. Liu Yong

: Gao Hang

: ShiWei

: Cheng Honglei

. LiFengge, Ding Sheng
. Jia Zenghui, Tang Zhengang




FEEE Performers

F I Wang Ping

REFREGRRE BR—REE  TXEEL - REMEVEXLEERBER X
MHEEA BYEXTIEEZE  AEFIEEREREBHRELHL - BE
B RitE s THE TEW & TIRESEHRE - RATBRBHERARE -
TOOOFEREIFFEMEXEBLEIIT - BEL=EPEREIBMHESE R
B SR ERER ETARE T ZEPREREEE £+
BELEHEREEIA (BY) Ko

Wang Ping is the director of the Tianjin Peking Opera Theatre and a National Class One Performer. He specializes in both the civil and
military laosheng (old male roles) and is the representative exponent of this Tianjin Intangible Cultural Heritage item. He took lessons from
his father Wang Baochun at a small age and has since been taught personally by renowned Peking Opera artists Fei Shiyan, Li Huiliang,
Zhang Shilin, Wang Shixu, Wang Jinlu, Ye Peng and Ding Zhenchun. Later he entered China Theatre Arts Academy and became a
disciple of Peking Opera virtuoso Tan Yuanshou in 2000. He has won the 3rd China Peking Opera Arts Festival Performance Award, the

10th Ministry of Culture Wenhua Performance Award, the 15th and 22nd Plum Blossom Award for Chinese Theatre and the 14th Shanghai
White Magnolia Performance (First) Award.

B A1 Deng Muwei

BR—REE  THEE  BFRENEXCEERBAREEAA « ML)
D RRE  — NN\ —FEFRIKTEREMR T RS0 - FREET - BKE
B RKERIAL  ARERKESNBES T - BEENEPRBEIGEE 88
FeR s DERIREFRERME -

A National Class One Performer specializing in the military painted-face roles, Deng Muwei is a
representative exponent of this National Intangible Cultural Heritage item. He took lessons from Liu
Shaofeng and Zhang Fukun and became the disciple of Fang Rongxiang, the virtuoso for painted-face role in 1981 as an exponent of the

Qiu School. His voice is deep and wide with a mellow flavour, his performance subtle and profound. He has won the 9th Plum Blossom
Award for Chinese Theatre, Mei Lanfang Gold Award and the Shanghai White Magnolia Theatre Performance Arts Award.

BRI Zhang Youlin

BxR—&EE  THA  BRBFDEMEERBARMEERA - ELHE
REEMR LB ¥ BYBEREE SRl BEYE - @EFEBE (k5
BH) -« (EEMND) ~ (EEILY - HFE) ~ (LBXEE) ~ (FEZWL) -~ (B
BE) & - BEEtETEERIELE -

A National Class One Performer specializing in the wusheng (military male roles) and a representative
exponent to this National Intangible Cultural Heritage item. Zhang Youlin is the son of the celebrated
wusheng artist Zhang Shilin. Taking lessons from his father since a tender age, Zhang has solid groundwork. His stock repertoires

include Overturning the Chariots, Battle at Jizhou, Battle at Mount Tielong, The Lion Tower, The Roc with the Golden Wings, Mount
Yandangshan and The Unicorn Tower and he has been awarded with the 7th Plum Blossom Award for Chinese Theatre.

~iD D

F L& Wang Yan

BR—RERE » THEKX 6% - ERMRLEE RXE BEH RZH %
BEZS  —NWNTEFREFEBMRZF LR - B HRHSE  RE550
BE XikE BE2ESEREEEESRAESHR  E_+ hETEEEE
168~ ENETEREBMHBARER o

A National Class One Performer specializing in the gingyi (virtuous female roles), Wang Yan has taken
lessons from Meng Xianrong, Yuan Wenjun, Tian Yuzhu, Zhang Zhilan, Sun Ronghui before becoming the
disciple of Peking Opera virtuoso Liu Xiurong in 1997. Her stage persona is decent and pretty, her voice clear and round and she is able
to play both civil and military roles. She is a winner of multiple awards including National Young Peking Opera Performer TV Gold Award,
the 25th Plum Blossom Award for Chinese Theatre and the 4th China Peking Opera Arts Festival Outstanding Performance Award.

T 75I% Huang Qifeng

BR—AEE » THAE - SEMENRE BXE - EHH - @5 T85>
wEZS WBRAENE -HLHT T T -F2E -BHEF  HRES
REREHE  TEERNE HEE2E - CEENREAEZBEEFEREE
A National Class One Performer specializing in wusheng (military male roles), Huang Qifeng has taken
lessons from Qi Rongkui, Guo Wenjun, Liu Xirui, Zhou Tiehao, Wang Baochun, Zhang Chunxiao and
coached by Peking Opera virtuosi Dong Wenhua, Yang Naipeng, Wang Jinlu, Li Guang, Li Jingde, Yang Shaochun, Qu Yongchun and
others. In recent years, he learns from celebrated wusheng artists Zhang Youlin and Su Degui and has won the 4th and 5th National
Young Peking Opera Performer TV Contest Gold Award.

54T 27 Yan Hongyu

BR—AEE - TTIHRE o SEAEERK « E40 % 2 - BEHSE - BEEIB
BE (B2 « (ER) ~ (BZGHE) ~ (ZRmPI) ~ (BME) > (EER)
CNBEEY ~ (MLBR) & - BRE L ELEEERBEEERATER -

A National Class One Performer specializing in the daomadan (military female roles), Yan Hongyu has
taken lessons from Su Zhi, Ye Hongzhu, Liu Qi and Bai Yunming. Her repertoires include Battle at Jinshan
Mountain, Blocking the Horse, The Hu Mansion, Saving the Emperor at Shouzhou, Stealing the Medicine,
Robbing the Imperial Treasury, Asking the Shepherd the Way and Eight Immortals Crossing the Sea. She has won the 5th National
Young Peking Opera Performer TV Contest Gold Award.

FEE Wang Jiaging

BR—RE  THELR FRELRTRERM BRABERE (KL
W) ~ (HEREE) ~ (LRER) - (BEK) F - BEZEBEBEEREE

A National Class One Performer specializing in the military painted-face roles, Wang Jiaging is a disciple of
famous Peking Opera artist Li Changchun. His repertoires include Crossing Mountain Yin, The Incarceration
of Shan Tong, Stealing the Imperial Horse and The Wild Boar Forest and he is a recipient of the 6th
National Young Peking Opera Performer TV Contest Gold Award.

=08



EJBFE Jiao Pengfei

BAESEES /A SEAmeREE - AR BRE - ZxE  RfEZ

BERBRBEEBMREVERM - BEEIBS (BRE) « (ARS8 - (F&
RIE) ~ (APIE) & - BRETEZEEFRBEIEEEHATLE

Jiao Pengfei is a fine young performer specializing in the xiaosheng (civil male roles). He has learnt from
Han Shijie, Tian Baocheng, Yang Minghua, Sun Yuanxi, Zhang Chunxiao and later became a disciple of
famous Peking Opera virtuoso Ye Shaolan. His repertoires include Heroes of the Three Kingdoms, Legend
of the White Snake, The Stallion with the Red Mane and The Baimen Tower and he is a winner of the 7th National Young Peking Opera
Performer TV Contest Gold Award.

FHEAE Wang Pengfei

BESHFEE I1id BREEBAESRA - BEEIEE (KBEF)

(LEERR) ~ (BAH) £ - BESTEAHEBFERBEIREERATRE o
Wang Pengfei is a fine young performer specializing in wuchou (military comic roles). He is a disciple of
famous Peking Opera virtuoso Shi Xiaoliang. His repertoires include Stealing the Armour, The Nine Dragon
Cup and The Iron Rooster and he is the winner of the 7th National Young Peking Opera Performer TV
Contest Silver Award.

~ 24 ~

B B Guest Performers

i#4= 42 Shang Changrong

EXRBIRBEME  DERBIRER—RES - DF  HAERHENRSK  BR
BIRRINEZ F - BRFFFVDEXVEEERERA ~ BAREBEBIER
#1510 B RBR DERIRERRES N EARINPEBEHEATER -
PEREEMAR AR ER  PREMDESRERLIR LR S ER R
HERERRBENAAERRERE - 75 "BRAMNI ) WREREE > £
EAR DRI "TAE  SME ) - TSN AN A RIS - SUEBIEE - &
RIBIRIE KRBT -

A renowned Peking Opera artist and a National Class One Performer of Shanghai Peking Opera Theatre, Shang Changrong specializes
in the jing (painted-face role). Born into a family of opera artists as the son of Peking Opera virtuoso Shang Xiaoyun, Shang is the first
batch of exponents for this National Intangible Cultural Heritage item as well as the first winner of the prestigious Plum Blossom Award
for Chinese Theatre. He has won thrice the Shanghai White Magnolia Theatre Performance Arts Award and China Theatre Festival
Outstanding Performance Award besides other awards like China Peking Opera Arts Festival Qutstanding Performance Award and
Ministry of Culture Wenhua Performance Award. With great mastery of the traditional arts, Shang is not restricted by it and understands
perfectly the secret of performance to “bring to the outside what originates inside” to achieve a “precise interpretation while carrying a

weight within”. The characters he portrays are either majestic or powerful while his singing, narration and acting are all outstanding within
excellent control.
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A National Class One Performer specializing in both wusheng (martial male) and faosheng (old male) roles,
Wang Lijun takes lessons from Ru Yuanjun, Tan Yuanshou, Ding Cunkun and Su Degui and is a disciple of Yang Linyu. In 1992, he
received personal coaching on the repertoires of Interception on the River to save the Young Prince and Saving Sister from Yanyang
Tower from virtuoso Li Huiliang. He has solid groundwork and handsome stage persona and can command both short and long-
ranged fighting scenes. He has won the 3rd Plum Blossom Award for Chinese Theatre, the Mei Lanfang Martial Role Gold Award, the 4th

Shanghai China Peking Opera Arts Festival Military Scene Gold Award as well as the 16th Shanghai White Magnolia Theatre Performance
Arts Award.
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i ’ A member of the Tianjin Youth Peking Opera Theatre and a National Class One Performer, Shi Xiaoliang
\ N gpecializes in both civil and military chou (comic roles). He takes lessons from masters Guo Yuanxiang,
Zhang Chunhua, Dong Wenhua and others. He has won the 21st Plum Blossom Award for Chinese Theatre
being the first wuchou actor to win the prestigious award. Other awards include the 1st National Theatre
Festival OQutstanding Performance Award and National Outstanding Young Peking Opera Artist Competition Class-One Award.
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Tianijin Peking Opera Theatre - Production Team

i Company Director : Wang Ping

BB E : REM- RN Associate Company Directors : Zhang Shouhe , Zhang Zhengaju

BfiTiciE | EE . NS Artistic Directors : Tan Xiaozeng, Guo Bingxin

HFOBE DRk E Stage Managers : Diao Yunpeng, Zhang Rao

Bl ®:.8 B Stage Assistant : Liu Yong

EoRhE s MBI AES Guest Performers : Shang Changrong, Wang Lijun, Shi Xiacliang

E B BAEB - EgB- T % B/p Cast:  Deng Muwei, Zhang Youlin, Wang Yan, Yan Hongyu,
EEE R BB O BRI Zhang Chanyu, Cheng Meng, Tao Xin, Huang Qifeng,
T ElRR -8 2= R Wang Jiaging, Jiao Pengfei, Zhao hua, Wei Yigang,
FEME B BT B Wang Zhigang, Ma Jie, Zhou Yanan, Si Ming,
% OB 2 Eﬂﬂ%ﬂ% - Sun Lei, Shi Hao, Wang Pengfei, Han Qing,
B = IiEE miREL gﬁ%m Dou Qian, Shao Hailong, Rui Zhengi, Han Yansong,
% #BHE T HE IR Shi Wei, Cheng Honglei, Gao Hang, Li Zhen,

TEoRem « R  (EEE s T X Qi Jiagiang, Li Xiaoging, Bai Xianglong, Wang Daxing,
E{xfﬁ% BB VEET BREE Wang Junpeng, Lu Yan, Yang Zaihang, Hou Peizhi,
it @_f BB B g5 Wang Yi, Quan Shouchang, Yang Kang, Liu Xueyong,

%ﬁ; F=avi: Jiang Weiping, Gao Lili

e B ZEE SRR T OB ShE Musicians : Li Fengge, Tang Zhengang , Dingsheng, Jia Zenghui,
HImE M) = 2 uﬁﬂ_J i Sun Ruipeng, Liu Dong, Liu Xungang, Xie Tongbiao,
TiRE - TiEE B % B Wang Zhenhu, Wang Zhenyi, Sun Hao, He Qun

HEEAE T BB & ZHER PHER Stage Art Team : Li Xin, Cui Jie, Yuan Chengguo, Hu Liancheng,

Z B PRl TR EBEE Li Wei, Liu Anbo, Li Dongyue, Tan Wenhai,

Z 3% g -BESABHS Li Jing, Deng Yu, Han Xiaojing, He Shuging,

B -2 B FTRE- 2 Zhou Zhonggen, Wu Yue, Wang Dunwei, Yu Shuyan,
al B SaE Yu Hui, Jin Jide
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Co-ordinator: Hong Kong Arts Performance Co. Ltd
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Thanks for attending “Chinese Opera Festival 2013 — Tianjin Peking Opera Theatre". If you have any comments on this performance or general views

on the LCSD Chinese Opera programmes, please write it down on this page and drop it in the collection box at the entrance. You are also welcome to
write to us by e-mail at cp2@Icsd.gov.hk or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese Opera programmes. Thank you.

[128/6 (B Fri) 7:30pm  [129/6 (< sat) 2:30pm  [129/6 (7< sat) 7:30pm  [130/6 (A sun)7:30pm

REFNHEGETBHBE (TRE2E)

Chinese operatic genre you admire ( you can choose more than one item ):

] 5 Bl Peking Opera = Bl Kungu Opera ] & &l cantonese Opera
L] # B vue Opera (] % &I chiu Chow Opera (] EMEIRE Others (3EETHH Pleasespecify)



